CONCERT

THE FRONTENPARK

Immediately""w to th histor;c/ci,t;y/oT\
Maastrlcht is, for many pe ple, a forgotten

and unknown terrltory w1t a wide variety

of scemc, cultural hlstorlca ) and ecologlcal

values. It is an area far from the city bustle,

yet rightin the

_nature with

and‘“**the remai

fortifications.

In the near futufe,,thisf'"'area will be

developed as the Frontenpark: a new ci

park on the north side of the city centre.

a counterpart%&wlx]isting park arou
river Jeker on the sout \side f the"'c"'ity centre,

:‘the Frontenpark will be ro”gher and more

adventurous, showrng tha

in the cours‘""

constructed.

In the late sum erof2013,a

program ofac leltleS takes place in the Fro ; —

tenpark. Various cultural activities and long-

term projects provide a newexperrence of the
Frontenpark or invite a first-time explorati-

on of the area. The partnerships of cultural

organisations have resulted in the presentation

of an outdoor cinema, a site- speciﬁc”exhibition,

an exciting bat concert, a multrdrscrphnary
theatre performance, and the possibility to
adopt a bee as part of the Sky Hive initiative,
‘Adopt a bee, honey'.

pemng August 31 - 16 OO

it orrglnated

‘of time rather than be1“‘g”

“Tickets: € 105~

EXHIBITION

PARKers
31/08 - 08/09 2013
Nine temporary installations, sculptures, and performances

in and about the Fronz‘enpark - Maastricht

’H”Imtrated by HUIS voor de Kunsten L1mburg, in

collaboration with Bureau ’Europa and Van Eyck Academy

‘WIth Works by: l eroen van Bergen (NL)>

Charbel- ]oseph H. Boutros (LB/ FR),
Jens Brouwers (DE), Stefan Cools (NL),
Paul Devens (NL), Lucas Kramer (NL),

~ LaBolleur collectiv n Rameckers (NL)

en“‘Qs‘car Santi’llan (EC).

Entrance Fronz‘enpark Cabergerweg, Maastricht
(entrance parking lot Q-park)

zp%e{s\l)é\Dilzderen - Director House of Arts
_Limburg/ Gerdo van Grootheest Alderman for

Spatial Planning, Ilrbarl and Landscape

rrrrrrrrlrrrrrrkk_‘development, City,of'Maastrlcht

The new|Frontenpark is a place in transition, an old

‘urban’ area that has held various functions over the

t will be

past four centuries. In the coming years,

developed and ewnﬂé as a gged landscape park

in the ‘middle of the city. )
In the last forty years, little attenton has been

”,,,,,pa1d to this former stronghold and old 1 dustr1al area

resulting in it havmg a unique biotope and strong
individual character. PA

associated side programs allow visitors to watch and

lrsten to this spec1al park. k
Invited by the curatorial team of Bart van den

Boom and Ilona van den Brekel three renowned

artists and two young ‘talents: from the region, two

1nternat10nal rmembers of the Van Eyck Academy in
Maastri\ht, an artist from Rotterdam, and a design
collective from Amsterdam have made new site-
specific and temporary ”,,,orks for the Frontenpark.

See overleaf for more 1nformat1on about the works

and thel locat1on

2 :s‘*part of the exhibition, a 51dep ::ogram has

”,,,,,,,been org nised by t the Huis voor de Kunsten leburg

and Bureau Europa: a spq ecial theatrical preview in
collaboration with Nightscapes Productions
(Fri 30/08) and an unusual bat detector concert

in collaboration with Intro in situ (Tues 03/09).

| _SIDE PROG RAM

WIth PARKer‘s

PARKer Sneak Preview by N1ghtscapes Productions:

concerts performances and art durmg this preview

t 2013

For tickets please emarl’:""’

“““‘Ian@ nightscapfe'Sbroductions.nl“‘~~~~,

Meeting Point: Jaagpad West, by the lock in the

Bosscherveld. Old tie required! For ladies too.

See PARKers ahead of the openmg during this

kkk““sPrecial Sneak Prev1ew Nightscapes Prod uctionsf""""""”’

organises, in their own style, an evenmg of concerts
and performances, this time with the Frontenpark
and artworks as a setting. As usual, the program

is a surprise.

More information: www.nightscapesproductions.nl

:,,,,rff"“Tuesday 3 September' 2013
Start: 20:30 S

ff"""srtu music in context’ upcomrng professionals are

SUNRISE IN THE

Cinéma por via.www.lumiere.nl

A the lists of all time best films. After the German
/HERE N IGHTLY F LOWERS -

AW

JONGE HONDEN AND

THE BAT DETECTOR

Concert in conjunction with Intro in situ: young
musicians make music together with bats by using

a bat dete,ctor;er\

Admissmn fr'ee

Four “Jonge Honden” (Young Dogs) make music with

a bat detector: the bat detector as fellow musician.

“““The detector converts bat act1v1ty into sound, creating

a musical language, ‘thythmic and melodic. Inthe
summer sea7 on, bats make high frequency 301111d§ while

ﬂymg and se rchmg for prey at mght In partlcular"\w

~activities such as foraglng, swarming and evening flights

can be observed. Courtship activities can be examined

too because low frequency sounds can also be captured

and amphﬁed

“TIn the ]ongen Honden seriesfrom ‘Intro in

Tuesday, a young: talent is commissioned to formulate
a new program, alone or with others. From 1 October
the new Jonge Honden season starts in the house of

Intro in situ at Capucnnengang 12. As a prelude Marc

Alber to, Daniel Daemen, ‘Marco Mlynek and Jesse

Passen‘ierarf challenged to play together with a bat
detector,,durmgkthe PARKers manlfestat/ron mnthe

Frontenpark. More information: www.introinsitu.nl

F

FRONTENPARK
Bureau Eurcpa in collaboration with

Lumiére Cinema.

Sa OQ

Tick e’t,,s":f:" €5, available at I_um "i""’érrj‘e

Location: Meet at the Frontenpark Info Point (next to

parking lot Q-Park, Cabergerweg). Visitors are guided in
groups 10 the ﬁ[m locczz‘zon in the park. '

Sunrzse A Song of Two Hum,, ns

ith: George O Brren |

s1lent ﬁlm w1th live music.

Janet Gaynor Margaret Livingston, Bodil R)smg.

decades been a fixture in

ﬁlmmaker h d acqulred fame with Noy%mz‘u, Emg
Symphonie- Des Gmuem (1922) he headed for

Hollywood.

“n this touc ing love tragedy, a s1mple farmer becomes

obsessed with a dissolute city woman. The man is

happily married but nevertheless engages himself in a

doomed 1nfatuat10n Composer Kevin Toma has

wr1tten a new soundtrack for the ﬁlm vvhrch he W1ll

:;;j"""' perform on the piano durm th1s outdoor performance

View this r1vet1ng “Cldssic outdoors in the most.

romantic part of the Fronte park.

rrrrrrrrrrmlnrmum amount of €1. In the 8] ,,,rmg of 2014

‘l: h e Frontenpark

All entries will be dlsplayed on the website

unrise was his first Amer1can production.

PROJECTS

SH

ADOPT A BEE, HONEY
Crowdfunding initiative for placing a Sky Hive
in the Frontenpark, in collaboration with

Bee COHeCtin,,,~~~~\

On Thursday 29 August the old Sky Hive
prototype will be moved from th Sphinxpark

and placed in the Frontenpark. This is the start

of a crowdfunding initiative, organized by
Bureau Europa and Bee Co ctive‘;lto enable
the placing of a ew and improved Sky Hive i in
the Frontenpark Thrs initiative, called Adopt a

bee, honey invites people to adopt a bee, for a

the bee will get a new ‘home’ in the modernized

Hive. For more

and sustainable Frontenpark Sky

-beecollective.eu.

information

kkk““glven the opportunity to explore their talent. Every

In add1t1on to the above act1v1t1e startmg in
mld-Septem\b‘er there are several other projects.
Elements for a nature playground (S) shall be
placed in the Frontenpark and a raised garden

('T) will be realized at a height st 1table for

wheelchair users. Both pro

and partly realised | by part1c1pat1ng citizens of
Maastricht. The’ e will also be yoga lessons in the 7
Frontenpark in ollaborat1on with Yoga. Place

~ For the current program keep an eye

on www.frontenpark.nl and the Frontenpark

Facebook page.

Thin < along wit
Maastr1cht wants as many.- people as possible to
get involved i in the development of ideas for the
Frontenpark. E “eryone is invited to think about

the development and to contribute to the

emergence of this area. Good initiatives that fit
within the Fron enparks mework“will be

realised this season. Ideas for the longer term k
will be 1ncluded in the visions drawn up by the

c1ty of Maastricht after 15 October.

www.frontenpark.nl.

Do you have (concrete) ideas or thoughts

Frontenpark could play”/’,,,,,,,,,,,,ff

in the realization of you plansp Can you""tell

k‘kk“““,ﬁj:: Personal) stories about the area> Send your

F W Murnau, USA 1927 9 mm, black and Wh1te

texts, photos or drawmgs before 15 October

2013 to 1nfo@frontenpark nl or Frontenpark,
PO Box 1217, 6201 BE Maastricht, post them
on www.facebook.com/frontenpark or call

043-350 3020.

PRACTICALAINFORMATION

’[he/Frontenpark is within walking*di\stance ,of'Maastricht

[city centre. From the Vrijthof via Capucijnenstraat. From

the market via the Boschstraat. The area is open to hikers.

The area can be reached by bike from all directions.

Bicydesyﬁvkd\h\tlwﬂiark and are best parked,,at"”"l
the entrance to the Lage Fron eg From the Ce,nt"rl"él

gta tion Maastricht take bus lmes l Sand 6 (off

Capucnnenstraat) and bus 10 (alrght at (,abergerweg) to the

Frontenpark ’
Motorists are advrsed to park in the car park on the

Cabergerweg.

The area is open to hikers. Have respect for nature. Dogs

,,,,,,,ff'must be kept on a leash. Be mindful of the rough terrain

when walkmg Enter at your own rrsk
Enjoy the area and lease do not leave any litter. Fires and

camping are forbldden

Note: The Frontenpark has a diverse character with only
partly paved paths. Good walking shoes are recommended.

The site does not yet have facilities for the disabled.
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PARKers

Use the map below to explore the PARKers exhibition in the Frontenpark.
All texts about the artists are available in English at www.frontenpark.nl.

Parking
Entrance
Info Point

Footpath

Future ex;)ansion
Jer‘oen van Ber‘gen
Han Ramecker‘s
ﬁdens Brouwers
~_Stefan Cools
Lucas Kramer
Oscar S antill an

La Bolleu

Paul Devens . o _

Charbel-J se‘
\F|Im in the Fr‘

Natural playgroun

Raised Garde

\‘

\

EG

~
‘\

CABERGERW

\

\— “STEFAN COOLS (NL)

Betula alb;\

Stefan Cools’ project was inspired by his journey through the

1 _The Wandering Ki

rainforests of Queensland, Australia. Th

‘Australian Great Bowerbird (Chlamydera nuchalis) are

a source of inspirati

Cools wi‘llswork in

birch twigs that\seem to have been randomly thrown. By
re-selecting, re—arrangmg, stacking, and adding personal
objects and constructions, he - plays with references to specrﬁ:

nest structures and

dens on wastelands

into ‘natural’and ‘cultured’ building techniques.

www.stefancools.nl

) LUCAS KRAMER (NL)

One door of}ércepfi;n

The work of Lucas

performances, installations, audio soun

~~small drawings. His works often lets t

kind of experlence in the Frontenpark The door, which' has
an alienating effect in the middle of the Frontenpark, .
provides a different perception of the surroundings,,Yoru can
walk around it, but when you walk\through the"'door, you find
yourself in a new place, even though\itfs,the/same as the one

before. The door offers the visitor a means to relate to the

space in which they find themselves.

PARKers is made possible by

Huis voor de Kunsten Limburg, Bureau
Europa, The Municipality of Maastricht,
Van Eyck Academy, Brand Culture Funds
Foundation, Edmond Hustinx Foundation,
with thanks to Intro in situ, Nightscapes
Productions, CNME, Project Belvédere,
and QPark.

ONTWERP
ROOSJE KLAP

LR

shared ch1ldhood memories- of bu1ld1ng

This work is part ofa long term research

ramer takes many forms, including

scapes, objects, and

% JEROEN VAN BERGEN (N L)

"""'Mobzle Spate 001 obserfvatzon post

. space. Some installations refer’"to“existing building fi
\“*‘Mobrle Space 001’ (3- modules) on the’ Frontenpark
through their shape, placement and context are remi

looks like

__not only watch animals. and people, they can also co
different view of the romantlc park through the frami
unexpected viewing experience.

WWW.]CI'OC vanbergen.com

_ Jeroen van Bergen’s project is bz
\\t01let as stated in Dutch Buildi
the norm for the’ smallest liveab
toilet is at least 110 cm wide, 9
applies this ‘toilet modulair’ syst
repeating and/or piling the modules up in different
The installations and models have no function other

framed painting or photo through whicl

em in a continuous

huntrng lo ge or ‘bird hide’. Entering the space, th=

———____1

strange antics of th

(¢}

‘human intervention’ between the sound tone of the bird and its

science.,,Fo'

FRONTE

doms

\\f\\\\Social Sciences and a stud'ent fr
O‘sear\ Santillan gr,esearcher Van
work ‘;l*hetWa'nrdering Kingdom
performative work is inspired b
science dealing with the collect]
Recording devices did not exist

Eyck Academy) has

so scientists traine

and used standard notation to write down the soun

sed ‘on the dimensions of a standard”
ng Regulatrons These drmensrons are
le space in a bulldmg The standard

cm long and 260 cm hrgh.The artist
manner by

building layers.

orms, such as

eryifr\om UM’s Faculty of Arts and

In collaboration with a research
om the Conservatory Maastricht, '

s’ for the Frontenpark This
y late 19th and early 20th century
on and inventory of|bird sounds.

38 ~HAN RAMECK ERS( NL)

than creating

s ‘terrace’, that

niscent of a

small window

h th\e\visitor can
ntemplate a

ning and

developed the

as musicians

s and songs. Thrs

notation o paper | tells as much about our perceptro of sound as it
does about the- subjectrve elements of the presumed ob)ectrvrty of
‘The Wandering Kingdoms’ Santrllan has chosen the

sound of birds that once populated the region exten 1vely, but are

~now very rare in the Maastncht area. Mus1c1ans who will play,

obscured from view, at regular ir

ublic see everyday

missing bird sounds to life again.
and the Frontenpark/PARKers
een different birds
free interpretatior

For the entire program, thanks to

Province of Limburg, The Municipality of
Maastricht, CNME, Stichting Vestingstad
Maastricht (Foundation Maastricht
Fortification City), Maastricht Tourist Office,
Bureau Europa, Lumiére Cinema, Bee
Collective, and Arcadis.

WWW. oscarsantrllan com

@[ Gemeente Maastricht

provincie limburg %
maastricht:
Ko

VVV Maastricht / Tourist Office
Kleine Staat1, 6211 ED Maastricht

ith ]oerr Bruymnckx (UM) and Paul
Stavridis (CM) and other\musr h
~ Maastricht. Thanks to Hans van de Laar for the use
archrve on Maastrrcht birds.

1ans from the Conservatory

of his personal -

HUIS VOOR
DE KUNSTEN
LIMBURG

nitre - in situ

MUZIEK EN KLANK

“**hyotber day’

,,,,,r'addresses the centuries old transfor
\\have undergone and will further un77

\duration of the

. in the flat surface, capturing the vrsr

A recurrmg theme in- the work of Han Rameckers is\‘the\form,aﬂd

language of ‘denionstration signs’. His
etwas neues’ (we want something new

languages, and into life size or scale models. The ‘protest si

first signs, which said

, were later translate

‘wir wollen

into many

artistic translation of Western man’s dissatisfaction. The Frontenpark

powerless form of ¢ communrcatron The contrast between the parK’s

x“\msprred the artist to work in a d1ﬁ%rent way with this apparently

and tranqurl cultivated areas and the contemporary mass protest are ‘the

starting pornt for the fifty bright fluorescent placards that st ongly

contrast theIr su roundmgs The implication that the signs are ‘out of

context’ is reinforced by the texts Rameckers chose for the

. For

_“another day’ he collected text fragments from interviews, commercials,

and other types of communication. The only selection criterion was his

personal response to such statements and quotes. What stood out in the

grey mass of information returns isolated on a protest sign.

takes on a new meaning, or in all its ¢

in the park.

nrameckers.nl

CHARBEL-JOSEPH H. BOUFROS (LB/FR)™

From water to water

Charbel-Joseph

H. Boutros’s proposal for the Frontenpark

incorporates t1me—1t changes stead ly durmg the exhibition

From water to water’, the artist fro

_ 'The chosen location i is the
park- like setting, with a well- kept 1

ation that the Lage

Fronten

ergo as a park in the future. )
rontenpark’s most archetypal,
n and a view of the idyllic '

pond and brrdge The artist intervenes in this ‘romantic’ cultural

landscape by placing a large rectan
made from water taken from the sa
water will slowly melt and return to
temporary nature of the work mean
exhibition.

www‘.‘charbeljos 3phhagebo’utros. com

D PAUL DEVENS (NL)

Platform

Paul Devens’s work\functions on the

video, sound performance, and architecture

down or lie down on it. Only when
tully unfold. Slots are eut out of the
minimal two-dimensional indicatior
drawings made by the slots refer to |
protocols, which specify what the m
should be. The acoustics of the room

‘The acoustics are created using’ soun

from 1 various E ropean. cities.

www.pauldeven .com
P

;
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=80
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VAN
tYCK

lar block of ice, which is

e place in the old canal. The

its place of origin. I]
it may not ‘survive

cutting edge
or PARKe

_has built a platform between the. remnants of the railway yard and

using ‘the. platform d

ne

’the short

installati

rs, the arti

shuntmg platforms. The low platform invites you to walk over, sit )
oes work

raised platforms flooras

1s of different spaces.

The

@ JENS BROUWERS (DE)
Untitled

The hidden, pollutmg past of the military and industry is the
starting pornt for the work of Jens Brouwers. 'The diversity of
k vegetatlon suggests a special unsporled nature in a pristine
, andscape but is often a misleading topc at on heavily

ontammated soil that can be only be cleaned with major
nvestment. The artist makes this contradiction visible by

lacing a clear mterventron in one of the most unspoilt

oL/

o

Sier

oo¢g

\J LA BOLLEUR (NL)
Frontenpark Safarz

La Bolleur is a mult drscrplinary collective of eight people
who met at the Design Academy Eindh

settled in Amsterdam North. Texts about the Frontenpark

ere the inspiration for La Bolleur’s playful installation
npark Safari’, which islbydgz fantasy story that
ive devised: after allysome unique ammalsknew

how to stay hidden for. years between the remains of the

ven and has now

fortifications and,in lustrral traces. During the development
of the new park - so the story goes - these creatures -

‘prese,nte'd" themselves to La Bolleur so that they could be

M;~~a\disr3layed by the collective to the puhl‘i‘einthree special cages.

La Bolleur’s playful installation doesn’t only excite
the imagination. It also has a harsher association with the
city parks in the

large wild animals -

Maastricht City Park, where, as in other

nineteenth and ear entieth centuries

were shown i

www.labolleur.com

building codes, laws, and
inimum size of a living space
s are audible through the slots
tor in the virtual sound image.
dscapes based on recordings
S[\QV
o v . . N 1976 &
Stichting . Brand Cultuurfonds Limburg STICTITING D
J—\ STicHTING MAASTRICILT
MOND VESTINGSTAD

“CNME

LUMIERE

MAASTRICHT EN REGIQ
Maastricht Kandidaat
Culturele Hoofdstad
van Europa 2018
samen met de
Euregio Maas-Rijn

belvedere maastricht
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